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RAMIC STUDIO celebrates this 
monthits tenth anniversary. ‘Ten 
romaeee years of untiring effort toward a 
higher ideal in ceramic decoration, 
ten years of willing co-operation 
on the part of its subscribers and 
advertisers has brought our pub- 
lication to a point where it is able 
to stretch out its hands to help 
workers in other paths of arts and 
crafts with the same personal touch that has brought it such 
a*host of friends and co-workers; and in financing its sister 
magazine PALETTE AND BENCH, we feel that the past 
is a sufficient guarantee for the success of the future. In 
looking back over the arduous path we see clearly traced the 
steps by which the china paznters of the old days have gained 
their enviable position as the china decorators of to-day 
and see in the shadows which coming events cast before, 
the artist potters of to-morrow. 

The last ten days of March found in the members’ 
room of the National Society of Craftsmen a most unique 
exhibition of the work of Mr. Marshal Fry’s summer class 
at Southampton, Long Island. ‘The walls were covered with 
sketches and charcoal paintings of the quaint cottage and 
odd nooks and corners of Mr. Fry’s summer home, a most 
excellent showing. I‘specially interesting were the studies 
in color. ‘The brilliant blues, greens, reds and yellows made 
an excellent foil for the more sombre tones of the ceramic 
exhibit in the galleries of the National Art Club below, sug- 
gesting the rich tones of Brangwyn or the quaint color 
harmonies of Maxfield Parrish applied to designs for various 
crafts. Designs in black and white and in full color were 
shown for ceramic decoration as well. And one of the most 
practical and attractive applications of design was shown 
in the needlework and heavy lace set in linen. 

The May PALETTE AND BENCH contains a reproduction 
of a wood block color print by Mrs. Bertha Lum, ‘The Fox 
Women,’’ and an article by the artist explaining and illus- 
trating her method of work. Besides the usual class 
instruction in oils and water color, the other articles are 
“Composition” by Frank V. Du Mond; Design by Alphonse 
Mucha; the spring Academy exhibition; use of water color in 
design for church windows, Clara Weaver-Parrish; Fire Itch- 
ing by J, William Fosdick; Embroidery in outline sketch, by 
Mary Bacon Jones. 

The June supplement will be a scrub water color by Mr. 
Henry B. Snell, showing the painting in four stages. This 
will be accompanied by an article on his method by the 
artist himself. 

The July supplement will be a reproduction of a paint- 
ing of flowers out of doors by Mr. W. L. Metcalf, with an 
instructive article on the subject. August will show a 
painting of clouds by Mr. Charles H. Davis with an article 
on cloud painting. 

September will have a painting of boys out of doors 
with Mr. Adam Albright’s suggestions on painting the figure 
out of doors. 
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Nature’s Aid to Design, by Louise W. Bunce and E. §&. 
D. Owen, John Lane Co. A valuable aid to designers is 


this portfolio of 115 half-tone reproductions of photographs - 


of flowers. In many instances there are detail photographs 
so that the work of selecting motifs is made much easier. 
For those who have had little time to secure their own ma- 
terial, this portfolio would prove extremely useful. The 


price is $5.25. 


The Class Room Book No. 1 will be out this month. 
It contains articles on ‘‘The Art of Teaching,’ Color 
Palette and Its Uses,’’ ‘‘Ground Laying”’ (tinting, dusting, 
etc.), and “Lustres.’’ It has profuse illustrations, both 
conventional and naturalistic designs, and ten color plates. 
The Class Room Book No. 2 (Flower Painting on Por- 
celain), which was issued last fall, is selling rapidly; and 
as soon as possible we will publish the books Nos. 3 and 4, 
which will cover the subjects of ‘““Gold and Raised Paste,’’ 
“Enamels,” ‘Firing,’ ‘‘Figure Painting,’’ and ‘‘Conven- 
tional Work.”’ 
Thus the four volumes will contain at the same time 
a thorough technical instruction and numerous designs and 
studies, constituting the most complete treatise on china 
decoration that it is possible to have. 
STUDIO NOTE 


The Studio of Mrs. M. A. Neal, 1425 Broadway, New 
York City, will close on May 15, until further notice. Mrs. 
Neal sails on that date for a European trip with a company 
of Art Students. 


The annual meeting of the National League of Min- 
eral Painters will be. held May 14th at 2 p. m. at the Art 
Institute, Chicago. Plans for next year’s work will be dis- 
cussed and acted upon. The election of the six Advisory 
Board members will follow. Members who cannot be 
present are requested to write letters containing sugges- 
tions for the advancement of the League work. 

Miss Emily Hesselmeyer of San Francisco sent in the 
best drawing for problem four which was ‘Outline drawing 
for jar to be made of clay not less than seven inches high.”’ 
The drawing is of a well proportioned jar with three handles 
and we shall get it manufactured if possible. The design 
for the decoration of this jar will be one of the problems 
givenjlater. 

All work intended for the Annual Exhibition which 
opens May 11th must be received at Art Institute May 3d. 

Mary A. FARRINGTON, Pres. 
1650 Barry Avenue, Chicago. 
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2 AERAMIC STUDIO 


THE DECORATION OF GRAND FEU GRES 
Louis Franchet 
(CONTINUED) 
REDS OF COPPER 

The Chinese were the first to apply to a porcelain, fired 
at cone 9 like our gres, the red glazes of copper developed 
in a reducing atmosphere. From their study of the ma- 
terials used in China, Ebelmen and Salvetat established the 
following formula: 


Quartzy sand...... ..38 
Feldspar.............50 
12 
Peroxide of copper.... 6 


This glaze gave them a fine red, without any crazing, on 
the following body: 
Sevres hard porcelain..80 
Pegmatite............ 20 


Later, Messrs. Lauth and Dutailly, after much experi- 
menting, established several formulas which are the basis 
of those used at Sevres at the present time. These are: 


1st——-Red, mark No. 51 


Pegmatite........ _..40 
Quartzy sand........ 
Crystallized borax....22| Fitted, washed 
Chalk............... 18 and ground 
Copper oxide......... 6 
Tin 3 
2d—Red, mark B X 90 
Pegmatite. 108 
Quartzy sand...... 126 
Zine oxide........ .15,5 | Fritted, washed 


Barium carbonate... 36 and ground 
Dry soda carbonate..16,5 


Fused borax... .... 45 


The red is made with 


Oxalate of copper..... 2 ; Simple mixture 
Tin oxide............ Ij 


These two formulas will now be discussed, as they give 
very different results. The glaze No. 51, established by 
Lauth and Dutailly, at first contained six parts of tin oxide 
instead of three. All the ingredients of the glaze are fritted 
together, including copper and tin, and this is one of the 
reasons which cause this glaze to give good results far more 
easily than the B X go. 

The red B X go is made by the mixture of a frit with 
the tin and copper. It is this formula which Mr. Doat has 
published, after Mr. Vogt, but I have seldom found its 
results satisfactory, both because of its composition and 
its preparation. The experiments which I have made on 
reds of copper and which involved the firing of many thou- 
sand pieces,have shown me that the following conditions are 
necessary to the easy development of reds: 

ist—All the ingredients of the glaze must be fused 
together, and it is injurious to add the tin and copper to a 
frit by mixture. 

2d—The quantity of tin oxide must be at least equal to 
that of copper oxide. 


And I have obtained far better results by modifying the 
red B X go as follows: 


Pegmatite............108 
Quartzy sand........ .126 Frited, washed 
Zine oxide........... 15,5 and ground 
Glaze I, | Barium Carbonate... . 36 The fritting 1s 

Dry Soda Carbonate... 16,5 done in an oxi- 
Crystallized borax.... 85 dizing fire 
Copper oxide......... 8 

Tin oxide........... 8 


This glaze gives not only a better red but a more 
constant red, and if the reduction is well done, it 1s possible 
to have only 5% loss. 

In the formula No. 51 I have found it better to use 
six parts of tin, instead of three, as Messrs. Lauth and 
Dutailly did at first. But they evidently did not attach 
enough importance to the amount of tin which should be 
used. 

When copper is fritted with the other ingredients, as 
in Glaze L, it is better to use it in the shape of black oxide 
(Cu O) while, if it is added by mixture to the frit, either 
oxalate or carbonate should be used. If it 1s added to the 
frit in the shape of oxide, it will frequently happen that the 
red will not develop or that the glaze will turn a bright 
black often having metallic reflections, which effect, it 
must be said, is quite interesting. 

The red glazes should be applied quite thick, about 
three to four millimeters, and gum tragacanth should be 
used in this application. 

I do the placing in well closed saggers and do not 
agree with the Sevres chemists who leave openings in the 
saggers so as to make the introduction of reducing gases 
‘asier. I have noticed that when the saggers are partially 
opened, the reduction of the copper is very irregular, while 
with closed saggers the color is nruch more uniform. The 
reducing gases will easily penetrate through the walls of the 
saggers, which are made of very refractory clays and retain 
their porosity even at high temperatures. 

VOLCANIC GLAZES 


I have given to some potters a formula which enabled 
them to produce very interesting decorative effects in a re- 
ducing atmosphere, especially on modeled pieces. Gres thus 
decorated were shown at the Paris /xposition in 1g00 under 
the name of volcanic gres. This name has no special mean- 
ing and was given by the manufacturer, Mr. L. Castel of 
Cannes, simply for advertising purposes. 

Here is the formula which I had given him: 


Pegmatite............85} 
Glaze M {Chalk........ ...... 15 simple mixture 
| Copper sulphide... ... 


This is applied by ordinary dipping of the same thick- 
ness as for a normal translucent colorless glaze. It 1s un- 
necessary to add gum tragacanth. 

The firing is done as for the reds of copper, but as the 
tin oxide is missing, and the glaze thin, the red is not uni- 
formly developed and the glaze takes a greenish tint similar 
to the tone which copper and bronze acquire after having 
been long buried in wet ground. Still more curious effects 
are obtained by firing with a coal containing, as is often the 
case, metallic sulphides. These are decomposed by the 
heat, the sulphurous acid is set free and transformed into 
sulphuric acid under the influence of the steam which 
emanates not only from the fuel itself but from the placing 
material. The sulphuric acid thus formed combines with 
the alkalies, potash, soda and with the lime of the glaze, form- 
ing sulphates, and the result is a whitish deposit on the glaze 
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4 HERAMIC STUDIO 


which harmonizes well with its red and green. Pieces thus 
decorated have the appearance of an antique object in 
metal, as this glaze is always mat. But I would advise 
sculptors not to be afraid to accentuate the details of their 
inodeling, as a glaze, however thin, always has a tendency 
to obliterate these detauls. 

BLUE OF RUTILE 


When I spoke before of the decoration of gres in an 
oxidizing atmosphere, I called attention to the important 
part played by this mineral in an oxidizing firing. Rutile 
may also be used in a reducing atmosphere. It gives then 
a blue of great intensity, fine specimens of which I exhibited 
in the Paris Exposition in 1900. 


Here is the formula which I used: 


Pegmatite............43 
Quartzy sand.........15 
Glaze N Chalk 20 Mixed 
Zine oxide........... 6 | 
Kaolin............... 6; 
10 


This glaze is applied with the brush or by dipping and 
the firing is done in an intensely reducing atmosphere. 
When passing from the petit feu (reducing) to the grand feu 
(oxidizing) period, one must not try to heat up the kiln too 
‘fast and shorten the time of firing, as this glaze is then liable 
to come out pitted and full of bubbles, caused by the de- 
composition of the chalk and the zinc oxide. Zinc oxide 
especially has a tendency to make a glaze bubble. 

The blue of titanium is difficult to obtain and requires 
a strictly reducing firing; this point should not be neglected. 
Unlike the blues of cobalt and copper, it keeps its color in 
an artificial light, instead of turning brownish black like the 
former and green like the latter. 


METALLIC IRIDESCENCE 


Although this study of grés decoration 
refers strictly to grand feu work, I will make 
an exception in speaking of the metallic 
deposits which are obtained in a reducing 
muffle fire. 

I will only briefly mention the processes 
which I have formerly described in detail.* 

When the point has been reached at 
which reduction must be given, and I will 
explain this later on, the damper at the base 
of the chimney is closed so as to force the 
gases into the muffle through the opening left 
in the vault for this purpose. Into the fire 
mouth, which is still very hot, are thrown 
pieces of rags or paper saturated with tar. 
A thick smoke is produced and kept up for 
three or four hours. 

The reduction may advantageously be 
produced with illuminating gas, but a spe- 
cial arrangement of the muffle must then 
be used, and for its description I. will refer 
the student to my former publication on this 
subject. 

There are two different methods by 
which the metallic iridescence can be obtained : 
ist, by applying the metallic composition over 
the glaze. 2d, by using an iridescent glaze. 

The first method is the best for faiences 
glazed with a lead glaze, as the iridescent 
effects are generally finer over lead glazes 
than over the purely feldspathic glazes of cone 9. If it 
is to be used on grés fired at cone 9g, it is advisable to 
first fire the unglazed pieces and then to apply a glaze which 
develops in the muffle firing. This application will be dif- 
ficult as the grés has lost its porosity, and gum tragacanth 
will have to be used. ‘The following mixture will vitrify 
at cone 07 (1o10°-C.): 


*._. Franchet—¥ tude sur les dépots metalliques obtenus sur les émaux et 
sur les verres (ILustres et Reflets metalliques) Annales de Chimie et de Physique 
Seme Serie, t. IX, 1906. These articles have been published in KERAMIC 
Stupi1o (March to August 1908.) 
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STUDIO 


SIX PLATES IN JAPANESE DESIGN, NO. 5—EMMA A ERVIN 


O.5—Tint background from Yellow Ochre into Blue 
Grey. All leaves are painted in Black and Grey at the 


Dark Green, and this color is used in all dark parts of the 
first firing. The bird’s head is of Shading Green with a little 


bird. The breast is shaded from white into Yellow Ochre. 
The feet are painted with Pompadour. 
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| Quartzy sand......... 42 
5 
Precip.barium carb... .10 

Glaze O Zinc oxide........... 4> 


Crystallized boric acid. 7 
Crystallized borax... .21 


Fritted, washed 
and ground 


Saltpeter.............11 

The glaze is made from this frit as follows: 
Pegmatite............25 


This formula is good for 
either of the two methods which 
I have mentioned, the applica- 
tion of the iridescent matter 
over the glaze, or the prepara- 
tion of an iridescent glaze. 

Without repeating the var- 
ious formulas for iridescent 
effects which I have given in my 
former writings, I will give two 
or three examples for both 
methods: 

1st—Iridescent matter over 
the glaze 
Carbonate of copper.. 30 

or 
Silver sulphide....... 
Red 

These mixtures are applied 
with the brush over glaze O 
already fired, then the pieces 
are again placed in the muffle 
and fired to cone o1g. At this 
point the reduction is applied. 


2d—Iridescent glazes 


Glaze O............100 

Carbonate of silver.. mt Mixed 
or 

Glaze O............100) 

Copper oxide....... Mixed 
or 

Glaze O.............100 

Sub-nitrate of bismuth 4!,.. 

Silver carbonate... 2 ‘Mixed 

Copper carbonate. 


AERAMIC STUDIO 


These glazes are ground with gum tragacanth and ap- 
plied over the fired grés biscuit (cone 9g), then the firing is 
carried to cone 07. As soon as cone 07 has fallen, the kiln 
is left to cool off until the temperature is down to about 
650°-C (cone 020). With a little practice this may be ascer- 
tained easily by the color of the muffle, although a pyrometer 
may be used to advantage. At this point a reduction is 
applied lasting three to four hours. 

As a conclusion to this rapid study of the various 
decorations suitable for grés both in a reducing and an oxi- 
dizing atmosphere, I would advise ceramists to break away 
from the old habit of using at haphazard the ingredients 
which constitute their glazes. They should remember that 
pegmatite is not feldspar, that quartzy sand must be free 
from impurities such as chalk, alumina, iron peroxide, etc., 
that ochre varies in composition, in a word, that all chemi- 
cals must be tested thoroughly before they are used. The 
largest number of failures are due to lack of care in this 
respect. 

£ 
CUP AND SAUCER, CHINESE LILY 
Jessie Conner McIntyre 

INT the center and rim of cup Turquoise Blue, using 
Blue Green 32, Duck Green 4. ‘Tint the light band a 
delicate Apple Green or a cream tone. Leave lilies white 
shaded with a grey made of Apple Green and Carmine. 
Paint stems Light Green, centers Yellow, outline in gold or 

silver. 
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4 HERAMIC STUDIO 


which harmonizes well with its red and green. Pieces thus 
decorated have the appearance of an antique object in 
metal, as this glaze is always mat. But I would advise 
sculptors not to be afraid to accentuate the details of their 
modeling, as a glaze, however thin, always has a tendency 
to obliterate these details. 


BLUE OF RUTILE 


When I spoke before of the decoration of grés in an 
oxidizing atmosphere, I called attention to the important 
part played by this mineral in an oxidizing firing. Rutile 
may also be used in a reducing atmosphere. It gives then 
a blue of great intensity, fine specimens of which I exhibited 
in the Paris Exposition in 1900. 


Here is the formula which I used: 


Quartzy sand.........15 


This glaze is applied with the brush or by dipping and 
the firing is done in an intensely reducing atmosphere. 
When passing from the petit feu (reducing) to the grand feu 
(oxidizing) period, one must not try to heat up the kiln too 
fast and shorten the time of firing, as this glaze is then liable 
to come out pitted and full of bubbles, caused by the de- 
composition of the chalk and the zinc oxide. Zinc oxide 
especially has a tendency to make a glaze bubble. 

The blue of titanium is difficult to obtain and requires 
a strictly reducing firing; this point should not be neglected. 
Unlike the blues of cobalt and copper, it keeps its color in 
an artificial light, instead of turning brownish black like the 
former and green like the latter. 


METALLIC IRIDESCENCE 


Although this study of grés decoration 
refers strictly to grand feu work, I will make 
an exception in speaking of the metallic 
deposits which are obtained in a reducing 
muffle fire. 

I will only briefly mention the processes 
which I have formerly described in detail.* 

When the point has been reached at 
which reduction must be given, and I will 
explain this later on, the damper at the base 
of the chimney is closed so as to force the 
gases into the muffle through the opening left 


mouth, which is_ still very hot, are thrown 
pieces of rags or paper saturated with tar. 
A thick smoke is produced and kept up for 
three or four hours. 

The reduction may advantageously be 
produced with illuminating gas, but a spe- 
cial arrangement of the muffle must then 
be used, and for its description I will refer 
the student to my former publication on this 
subject. 

There are two different methods . by 
which the metallic iridescence can be obtained : 
ist, by applying the metallic composition over 
the glaze. 2d, by using an iridescent glaze. 

The first method is the best for faiences 
glazed with a lead glaze, as the iridescent 
effects are generally finer over lead glazes 
than over the purely feldspathic glazes of cone 9. If it 
is to be used on grés fired at cone 9g, it is advisable to 
first fire the unglazed pieces and then to apply a glaze which 
develops in the muffle firing. This application will be dif- 
ficult as the grés has lost its porosity, and gum tragacanth 
will have to be used. The following mixture will vitrify 
at cone 07 (1010°-C.): 


*T_. Franchet—Etude sur les dépots metalliques obtenus sur les émaux et 
sur les verres (Lustres et Reflets metalliques) Annales de Chimie et de Physique 
Seme Serie, t. IX, 1906. These articles have been published in KERAMIC 
Stup1o (March to August 1908.) 
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7 SIX PLATES IN JAPANESE DESIGN, NO. 5—EMMA A ERVIN 


O.5—Tint background from Yellow Ochre into Blue Dark Green, and this color is used in all dark parts of the 
Grey. All leaves are painted in Black and Grey at the bird. The breast is shaded from white into Yellow Ochre. 


first firing. The bird’s head is of Shading Green witha little The feet are painted with Pompadour. 
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CHINESE LILY—JESSIE CONNER McINTYRE 


| Quartzy sand..... 


Precip.barium carb... .10 


Fritted, washed 
and ground 


Glaze O { Zinc oxide........... 4 
Crystallized boric acid. 7 
Crystallized borax... .21 

The glaze is made from this frit as follows: 
75 


This formula is good for 
either of the two methods which 
I have mentioned, the applica- 
tion of the iridescent matter 
over the glaze, or the prepara- 
tion of an iridescent glaze. 

Without repeating the var- 
ious formulas for iridescent 
effects which I have given in my 
former writings, I will give two 
or three examples for both 
methods: 


1st—lIridescent matter over 
the glaze 


Carbonate of copper.. 4 Mixed 


Red ochre.......... 70 

or 
Silver sulphide....... 5 
Red ochre...........95' 


These mixtures are applied 
with the brush over glaze O 
already fired, then the pieces 
are again: placed in the muffle 
and fired to cone o19. At this 
point the reduction is applied. 


2d—lIridescent glazes 


Carbonate of silver.. 2\ 
or 
Copper oxide....... 
or 
Sub-nitrate of bismuth af 
Silver carbonate... __. Mixed 
Copper carbonate..... 1; 
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These glazes are ground with gum tragacanth and ap- 
plied over the fired grés biscuit (cone 9), then the firing is 
carried to cone 07. As soon as cone 07 has fallen, the kiln 
is left to cool off until the temperature is down to about 
650°-C (cone 020). With a little practice this may be ascer- 
tained easily by the color of the muffle, although a pyrometer 
may be used to advantage. At this point a reduction is 
applied lasting three to four hours. 

As a conclusion to this rapid study of the various 
decorations suitable for grés both in a reducing and an oxi- 
dizing atmosphere, I would advise ceramists to break away 
from the old habit of using at haphazard the ingredients 
which constitute their glazes. They should remember that 
pegmatite is not feldspar, that quartzy sand must be free 
from impurities such as chalk, alumina, iron peroxide, etc., 
that ochre varies in composition, in a word, that all chemi- 
cals must be tested thoroughly before they are used. The 
largest number of failures are due to lack of care in this 
respect. 

xr 
CUP AND SAUCER, CHINESE LILY 
Jesste Conner McIntyre 

: for T the center and rim of cup Turquoise Blue, using 

Blue Green 3, Duck Green }. Tint the light band a 
delicate Apple Green or a cream tone. Leave lilies white 
shaded with a grey made of Apple Green and Carmine. 
Paint stems Light Green, centers Yellow, outline in gold or 
silver. 


CHINESE LILY—JESSIE CONNER McINTYRE 
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PLATE BORDERS—HELEN SMITH 
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ARBUTUS—ALICE WILLITS DONALDSON 
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MARY E. SAUTER 


PLATE 


A. Dalrymple 


HE disk and triangular spot should be deep yellow; 
the wings, green shaded blue; the snake’s head, red;. 
outline in gold and black, or silver and black. 


S. EVANNAH PRICE 
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CUP AND SAUCER—EDITH ALMA ROSS 
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AERAMIC STUDIO I! 
PLATE—-EDITH ALMA ROSS 
* The designs on this and opposite pages can be carried out in gold and silver with or without black or red outlines, 


leaving the design white, or the design can be carried out in gold with 
outlines on a tinted edge using two tones. 
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PLATE—MARY FRANCIS 


Ground, Ivory. Bands, Apple Green. Leaves, Apple Green and Violet. Flowers, Grey. 


Flower centers, Prussian Yellow and Brown. 
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PEACOCK FEATHER 
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CANDLESTICK—-HANNAH OVERBECK 
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MONOGRAMS—ALICE E, WOODMAN 
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CONS 


FISH DESIGN FOR FISH PLATE 
Catherine E. Osia. 


Background, Green. Fishes, Silver. Conventional 
weeds and lines marked 1 and 2 in a darker green than 
background. Edge of plate in Silver. 


CONVENTIONAL BUTTERFLY DESIGN FOR BREAD 
AND BUTTER PLATE 
Catherine E. Ostia 
Outlines Black; background, Light Green; butterfly 
Space between lines 1 and 2 may be of 
Edge of plate in Gold. 


in darker green. 
darker green same as butterflies. 


CANDLESTICK (Page 
Hannah Overbeck 


RAW on design making five of the larger and five of 
the smaller squares in the lower band and five of the 
smaller squares in the upper band. Dust all dark part out- 
side these squares as shown in the design, the flat top in- 
cluded, with Mat Bronze Green. In the small squares 
paint the central squares with small projecting arms Blood 
Red, and the four curved parts placed about them Myrtle 
Green. In the large squares. paint the small central squares 
Blood Red and the four curved parts placed about them 
Myrtle Green. Use Pumpkin Yellow for the small oblongs 
extending from the arms of the small central squares. For 
the four wings extending out to the corners use a greyish 
green made from Olive Green and Black Green; and for 
the four bars between these use Blood Red. All parts 
left white in the design are to be gold. 
Second firing—Strengthen all parts of the design. All 
these parts being small should be quite brilliant. 


x 
STUDIO NOTES 


Mrs. Minnie C. Childs, Treasurer of the National 
League of Mineral Painters, has been making sketches and 
studies in various parts of California last winter. Her 
Chicago studio will be reopened this spring. ° 

Mr. Franz Bischoff will close his season at Pasadena, 
Cal.,in May and will teach in Butte, Mont., until June, 
then will be in Salt Lake City until July. 


STEIN—EDITH ALMA ROSS 
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painting, keeping the Myrtle Green the predominant color, 
rubbing it into the leaves and background and lightly over 
parts of the flowers. 

Retouch with the same palette, strengthening and ac- 
centing where necessary, and dust the whole again if it will 
assist in gaining the desired effect. 

The best result is obtained by laying in the whole study 
for one firing, using the colors quite moist, with plenty of 
painting medium in the brush. 


JACK-IN-THE-PULPIT 
Mary Burnett 


— T some of the flowers all green, using Moss Green, 
Brown Green and Dark Green, and for others use 
Finishing Brown and Red in connection with the greens. 


WATER LILIES (Page 3) 


(Photograph by Helen Pattee) 


M.M. Mason 


tn FE, flowers are painted with Grey Green, Brown Green, 
and in the. deepest parts some Dark Green. The 
centers are in Albert Yellow and Yellow Brown. 

The background, beginning with Royal Blue and 
Black in the upper part of the panel, is shaded through vary- LADY’S SLIPPER 
ing tones of Myrtle Green and toward the lower part of the 
panel runs into Dark Green and Copenhagen Blue. The 
leaves and buds must be washed in, while the background _ the flowers delicately with a grey made with 
is moist, with Yellow Green in the lighter ones and Brown Deep Violet of Gold and a little Brown Green, and 
Green and Dark Green for the darker ones. When suffi- using for the marking on the cup Ruby Purple and Violet. 
ciently dry, dust the panel with the same colors used in Keep the leaves rather grey in tone. 


Mary Burnett 
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JONQUIL DESIGN FOR COFFEE-POT STAND—VIRGINIA MASON 


Two shades of grey blue. No outlining unless edges are rough, then use a deeper tone. 


ARBUTUS (Page 8)—ALICE WILLITS DONALDSON 
Maud E. Hulbert 


Ree (or Pompadour 23), Lemon Yellow, Yellow Ochre, 
Chestnut Brown, Copenhagen Grey, Warm Grey, 
Deep Blue Green, Yellow Green, Moss Green J, Brown Green. 
Paint the buds and outside of the flowers with Rose 
(or Pompadour) for the first firing and the insides with a 
thin wash of Brown Green, in some a very little Ochre or a 
little Copenhagen Grey, in the very centers a touch of 
Lemon Yellow and Brown Green, and in some Chestnut. 
Use the Moss Green and Yellow Green for the lighter leaves 
and Brown Green and Chestnut for the darker ones. 

For the stems use Chestnut and a very little Pompa- 
dour. Use Deep Blue Green, Warm Grey, Copenhagen 
Grey and Ochre in the background. 

Do not mix the colors on the palette with a knife but 
wash one into or over another. If possible avoid using 


the Rose in the second firing but shade with light washes 
of Lemon Yellow or Brown Green. Do not use Warm 
Grey with Rose, but if the Pompadour is used in place of 
Rose, the Warm Grey should be used with it. 


WATER COLOR TREATMENT 


Carmine, Lemon Yellow, Roman Ochre, Hooker’s 
Green 1 and 2, Olive Green, Sap Green, New Blue, Burnt 
Sienna. 

To keep the colors clear and to get good greys in water 
colors avoid mixing the colors on the palette by rubbing 
one color into another, but take the two or three colors 
to be used into the brush without mixing. For instance the 
background is New Blue, Carmine and Roman Ochre (or 
Brown Pink) and one can easily see by a little experiment 
that a muddy grey is obtained by mixing and a clear one 
by taking the colors into the brush separately. Use rather 
a heavy paper and if possible a large sable brush. 
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GOLD ORNAMENT ON PALE GREEN GROUND—EVELYN BEACHEY 
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Fig. 2 


POTTERY CLASS 
Fred A. Rhead 


© commence with, the first tools needed are paper, 
pencil and pen and ink. Liberal and intelligent use 
of these materials will keep one well supplied with ideas. 
Do not begin to work in clay unless you have a definite idea 
of what is to be done, the idea to be on paper, carefully, 
not necessarily elaborately, but down to the merest detail. 
If the example of the master craftsman is to be followed, the 
final drawing will be the last change, and the work in clay 
will be carried out line for line and stroke for stroke as 
shown in the drawing. 

It is difficult to make some amateurs understand why 
this should be, but it isa fact that hesitating, irresolute work 
which has been subject to alteration is the fruit of a lazy 
mind, or a mind incapable of grasping a whole idea. 

The studio potter doing serious work is advised to adopt 
some system in doing what I will in future call paper work, 
a system which will facilitate rapid work and keep sketches 
in order for present use and future reference. Perhaps the 
simplest method is to use cardboard in sheets of one size, 
white for pencil or pen and ink, greys for pen and ink, using 
Chinese white for high light (a good method for making 
sketches for modelled pieces), and brown for charcoal and 
chalk. Colored drawings can be made on any colored board 
with the help of Chinese white. A good size is 14” x 11” 
permitting reasonable space for nature studies, shape studies, 
working drawings and for dividing up into squares of two 
inches or thereabouts for small sketches or notes. The 
same size sheet should also be used for pasting scraps such 
as illustrations of pottery, other art objects and design 
material generally When such a collection is large enough 
it should be classified and indexed. The writer is assuming 
that the studio potter is not altogether ignorant of the 
subject, is familiar with the touch of clay, has made the ac- 
quaintance of a Caulkins kiln and has read, say, Professor 
Binn’s studio articles which have appeared in this magazine. 
For instance, it is not thought necessary to describe the 
process of pottery building or throwing, although a few 
notes will be given. 

I make a plan (Fig. 1) of the old fashioned Staffordshire 
throwing wheel, which I think should be used if possible, in 
preference to the side wheel, but it. requires fifteen feet 
of wall space with a window to the right or left of the 
thrower. The wheel proper can be the regular ball bearing 
side wheel with the lever taken off and the large driving 
wheel can be made by any respectable carpenter. A table 
can be placed over the rope, and space saved in this manner. 
The thrower should be seated as close to the box as possible, 
the elbows should be left well to the side and the hands to- 
gether. Learn to use both forefingers as profiles, the shape 
should be all but finished before a profile is used. 

Use profiles or ribs made of slate in preference to wood, 
school slates are cheap enough and can be easily filed and 
sandpapered to the shape required. I make sketches of 
the different stages in throwing a plain shape (Fig. 2); the 
potter desirous of becoming an adept will practice these 
stages, using a number of balls of clay of equal weight and 


regulating the size of the piece to be thrown by the gauge 
which should point to the height, width of bottom, the 
widest and the narrowest parts. If the gauge is likely to 
be in the way, a turnback or a gauge with a hinge can be 
used. 

Built pottery is made by piecing (making in pieces 
and sticking together), by coiling and by carving (cutting 
from a solid piece). Each of these processes can be used to 
advantage if the characteristics and possibilities of the 
process are considered in the design. 

_ Without as yet deciding on any particular method, we 
will do a little paper work. Our 14 x 11 is divided into 


forty-eight squares giving twenty-four shapes with sections. | 


We will use pen and ink, drawing directly what ideas we 
manage to bring to the surface. We will confine ourselves 
to the candlesticks, doing only such shapes as can be either 
built or thrown. 

A candlestick is a holder for a candle; it should have a 
large and deep enough socket, it should be well balanced 
and not easily knocked over, it should be comfortable to 
the hand and should be designed so some portion will catch 
and retain the grease. | 

The width of a standard candle is ?”. (Allowance 
must be made for shrinkage of clay. 

No. 1 is the Gilnman’s candlestick and is simply a piece 
of clay with the candle stuck in. No. 2 is a thrown candle- 
stick. No. 3 can be either thrown or built. If thrown the 
socket and tray are made separately and then fastened 
together. If built, a circular slab of say five inches can be 
made on a plaster bat, a strip one inch wide and fifteen inches 
long for the edge of the tray and another strip two inches 
wide and three and a half long to form the socket, the handle 
of course made from a roll of clay. Nos. 4 to 7 are thrown. 
In making a shape like 6 or 7 having a closed space, piece 
the bottom of the socket to allow the air to escape. Shapes 
such as 8 and g can be thrown in a solid, anda round stick 
inserted and withdrawn to hollow the center. When throw- 
ing solid forms do not put too much pressure on the clay or 
you will get what is called a twist, which will appear in the 
form of spiral cracks when the piece is fired, if not in the 
drying. Nos. 9 and 1o should be made in three parts, 
Nos. 11 and 12 in two, the tripod being cut out when the 
piece is nearly dry. No 13 has three squares cut out of the 
socket, showing the candle. Nos. 14 and 15 have a portion 
of the socket cut away after the handles are well set. Nos. 16 
and 17 are pierced candlesticks. The best tool for this kind 
of work is a small palette knife ground down to a point. 
Nos. 18, 19 and 20 are sconces or wall candlesticks, the trays 
and sockets are built or thrown, the sconce is carved or 
modelled. When these are made, dry very slowly and 
weight the corners to prevent curling up. If the back is 
carried out as shown in the diagram, there will be less 
danger of warping. No. 21 is a hanging candlestick. No. 
22 is a bedroom candlestick, the side being cut away. No. 
23 1s a grotesque, and 24 is a table candelabrum. These 
sketches are merely suggestions and each type should be 
well developed before the final drawing (actual size) is made. 
Other sheets of shapes will be given, each sheet dealing with 
one particular article or class of shape. 


(Those desirous of entering the class are asked to make one or more 
sketch designs in outline of any article of utility to be built or thrown. 
Sketches can be made in the manner shown in the sheet given, but working 
drawings should be actual size. The designs will be criticized and 
examples of shape construction will be given. Drawings should be sent 
not later than six weeks before issue. For instance, for July number 
designs should be sent not later than May 15th.) 
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ANSWERS TO POTTERY INQUIRIES 


F. W. S.—Why do my mat glazes come from the kiln with a glossy sur- 
face? 

I cannot tell without knowing the composition of the glaze and the 
temperature you fire your kiln. The probability is that you fire either too 
high or too quickly and perhaps both. 


L. M.—I want to make larger quantity of glaze and have no grinding 
facilities; is there any way to overcome this difficulty? 

If you are using raw glazes, that is unfritted glazes, you can make a 
batch of twenty-five pounds or thereabouts, mixing the material well 
with water, letting it soak for a night, stirring well up again and running first 
through a fifty mesh sieve or thereabouts and then through a hundred mesh 
sieve. The stain must be wel! ground in a mortar especially if it is a cobalt. 
If you have any difficulty in getting the glaze to run through the finer sieve use 
more water and rub the glaze through with a stiff brush. 


ANSWERS TO CORRESPONDENTS 


B. M.—Fat oil of turpentine is used for making liquid bright gold. 
Metallic tin means sheet tin. Better get a reliable bright silver than to try 


to make it. B. F. Drakenfeld & Co. sell it by the ounce. 


L.. D.—A cement for mending china is sold by Sartorius & Co., and other 
dealers. Fit the pieces in carefully, pressing out any surplus cement, tie 
with asbestos cord, and fire at the same heat as your colors. If the pieces 
will not stand in place without cement, better mend a few pieces at a time. 
Try Jonquil Yellow for high lights on your daffodils and Albert Yellow for 


deeper tones. 


S. N P.—The designs in silver on white are not usually outlined, but a 
black or colored outline can be used if your edges are ragged. A pen is the 
best for outlining if you can by practice learn to mix your paint right. A brush 
however, will make a finer line, it is simply a matter of choice. For outlining 
with the pen mix powder color with a sugar syrup to a manageable consis- 


tency or use fat oil and turpentine. 


JEWEL PLATE—IDA C. FAILING 


Pgs of plate and narrow band on edge Chinese 
Yellow. Space between dark bands Dubarry Pink. 
Pink roses. Dark bands, Turquoise Blue. Ovals, light 
Turquoise or a deep cream, or if no flowers are used it may 


be a delicate pink, deeper than pink space surrounding it, 
Jewels, Turquoise Blue. Raised gold scrolls and settings 
for jewels, flat gold edging dark bands. The jewels should 
be of the same blue as bands but lighter. 
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BLACK-EYED SUSAN—HANNAH§OVERBECK | 
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POTTERY CLASS 
heved A. Rhead 


TT commence with, the first tools needed are paper, 
and pen and ink. Liberal and intelligent: use 
of these materials will keep one well supphed with ideas. 
Do not begin to work in clay unless you have a definite idea 
of what is to be done, the idea to be on paper, carcfully, 
not necessarily Claborately , but down to the merest detail. 
If the example of the master craftsman is to be followed, the 
final drawing will be the last change, and the work in clay 
will be carried out line for line and stroke for stroke as 
shown in the drawing. 

It is difficult to make some amateurs understand why 
this should be, but it isa fact that hesitating, irresolute work 
which has been subject to alteration is the fruit of a lazy 
mind, or a mind incapable of grasping a whole idea. 

The studio potter doing serious work 1s advised to adopt 
some system in domg what [I will in future call paper work, 
a system which will facilitate rapid work and keep sketches 
in order for present use and future reference. Perhaps the 
simplest method is to use cardboard in sheets of one size, 
white for pencil or pen and ink, greys for pen and ink, using 
Chinese white for high light (a good method for making 
sketches for modelled picces), and brown for charcoal and 
chalk. Colored drawings can be made on any colored board 
with the help of Chinese white. A good size is 14” x 11” 
permitting reasonable space for nature studies, shape studies, 
working drawings and for dividing up into squares of two 
inches or thereabouts for small sketches or notes. The 
same size sheet should also be used for pasting scraps such 
as illustrations of pottery, other art objects and design 
material generally When such a collection is large enough 
it should be classified and indexed. ‘The writer is assuming 
that the studio potter is not altogether ignorant of the 
subject, is familiar with the touch of clay, has made the ac- 
quaintance of a Caulkins kiln and has read, say, Professor 
Binn’s studio articles which have appeared in this magazine. 
lor instance, it is not thought necessary to deseribe the 
process of pottery building or throwing, although a few 
notes will be given. 

I make a plan (lig. 1) of the old fashioned Staffordshire 
throwing wheel, which I think should be used if possible, in 
preference to the side wheel, but it requires fifteen feet 
of wall space with a window to the right or left of the 
thrower. The wheel proper can be the regular ball bearing 
side wheel with the lever taken off and the large driving 
wheel can be made by any respectable carpenter. <A table 
can be placed over the rope, and space saved in this manner. 
The thrower should be seated as close to the box as possible, 
the elbows should be left well to the side and the hands to- 
gether. Learn to use both forefingers as profiles, the shape 
should be all but finished before a profile is used. 

Use profiles or ribs made of slate in preference to wood, 
school slates are cheap enough and can be easily filed and 
sandpapered to the shape required. I make sketches of 
the different stages in throwing a plain shape (Ig. 2); the 
potter desirous of becoming an adept will practice these 
stages, using a number of balls of clay of equal weight and 
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regulating the size of the piece to be thrown by the gauge 
which should point to the height, width of bottom, the 
widest and the narrowest parts. If the gauye ts likely to 
be in the way, a turnback or a gauge with a hinge can be 
used 

Built pottery is made by piecing (making in_ pieces 
and sticking together), by coiling and by carving (cutting 
Each of these processes can be used to 
of the 


from a solid piece). 
advantage if the characteristics and possibilities 
process are considered in the design. 

Without as yet deciding on any particular method, we 
will do a little paper work. Our 14 x 11 1s divided into 
forty-cight squares giving twenty-four shapes with sections. 
We will use pen and ink, drawing directly what ideas we 
manave to bring to the surface. We will confine ourselves 
to the candlesticks, doing only such shapes as can be either 
built or thrown. 

A eandlestick is a holder for a candle; it should have a 
large and deep enough socket, it should be well balanced 
and not easily knocked over, it should be comfortable to 
the hand and should be designed so some portion will catch 
and retain the grease. 

The width of a standard candle is }”. 
must be made for shrinkage of clay. 

No. 1 is the Gilnman’s candlestick and 1s simply a piece 
of clay with the candle stuck in. No. 2 1s a thrown candle- 
stick. No. 3 can be either thrown or built. If thrown the 
socket and tray are made separately and then fastened 
together. If built, a circular slab of say five inches can be 
made on a plaster bat, a strip one inch wide and fifteen inches 
long for the edge of the tray and another strip two inches 
wide and three and a half long to form the socket, the handle 
of course made from a roll of clay. Nos. 4 to 7 are thrown. 
In making a shape like 6 or 7 having a closed space, piece 
the bottom of the socket to allow the air to escape. Shapes 
such as 8 and 9 can be thrown in a solid, anda round stick 
inserted and withdrawn to hollow the center. When throw- 
ing solid forms do not put too much pressure on the clay or 
you will get what 1s called a twist, which will appear in the 
form of spiral cracks when the piece is fired, if not in the 
drying. Nos. g and 10 should be made in three parts, 
Nos. 11 and 12 1n two, the tripod being cut out when the 
piece is nearly dry. No 13 has three squares cut out of the 
socket, showing the candle. Nos. 14 and 15 have a portion 
of the socket cut away after the handles are well set. Nos. 16 
and 17 are pierced candlesticks. The best tool for this kind 
of work is a small palette knife ground down to a point. 
Nos. 18, 19 and 20 are sconces or wall candlesticks, the trays 
and sockets are built or thrown, the sconce is carved or 
modelled. When these are made, dry very slowly and 
weight the corners to prevent curling up. If the back is 
carried out as shown in the diagram, there will be less 
danger of warping. No. 21 is a hanging candlestick. No. 
22 is a bedroom candlestick, the side being cut away. No. 
23 1s a grotesque, and 24 is a table candelabrum. ‘hese 
sketches are merely suggestions and each type should be 
well developed before the final drawing (actual size) is made. 
Other sheets of shapes will be given, each sheet dealing with 
one particular article or class of shape. 


(Allowance 


(Those desirous of entering the class are asked to make one or more 
sketch designs in outline of any article of utility to be built: or thrown. 
Sketches can be made in the manner shown in the sheet given, but working 
drawings should be actual size. The designs will 
examples of shape construction will be given. Drawings should be sent 
not later than six weeks before issue. For instance, for July number 
designs should be sent not later than May 15th.) 
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COST 
THE TEACHER OF CHINA PAINTING A practical text-book, without 


nonsense. Contains 50 chapters on china painting, all different and useful. 


CAMPANA’S COLORS 
AS GOOD AS THE BEST 


IX 


RING 


casiert— practice l 


MADE CAMPANA.. 


NEW RING DIVIDERS (See Cut Above) 


Most practical, easy to work, and cheap. Great help to conventional workers. 
Three different rings, 10 cents (mail le). 
Free Samples of Campana’s Colors on receipt of business card. 
Everything reliable and cheap. 
D. M. CAMPANA, 112 Auditorium Building, CHICAGO 


75 cents (mail 4e). D. M. Campana, 112 Auditorium Building, Chicago. 
If you want to get more merit into your painting, and 


CHINA PAINTERS: produce work that sells, send at once for a copy of ‘Colors 


and Coloring in China Painting. ‘This book contains more pointers and real information 
than found in half a dozen ordinary books on china painting. It contains the essence 
of a $20.00 Course, the equal of twenty or thirty lessons. It xplains overglaze and under- 
glaze colors, relief enamele, paste for gold, matt colors, glass colors, liquid lustres and 
vlazes. Over 70 mineral colors are describe <d,e xplaining what each one is used for, the 
harmonizing colors and the colors used for shading. Mxplains the best kind of back- 
ground for various subjects, gives treatment for painting flowers, fruits, ete., explains 
highlights, reflected lights, contrasts, shadows, how te — and many other 
valuable suggestions. For beginners or teachers, Price 25 cen 
KERAMIC SUPPLY CO., 658 heme. Indianapolis, Ind, 


PALETTE AND BENCH, Studion Sample copy 


25 cents. 


Water Color Studies 
fom Palette and Bench 


With Treatments for Students, or for Framing 
Send for Illustrated List 


Keramic Studio Pub. Co., - Syracuse, N. Y. 


When writing to advertisers please mention this magazine. 


The finishing touch is that oy meee finality 
of artistic offer which gives P. 
enduring ¢ 


season witnesses a steady increase in the Amer- 
ican for the best that the Pouyat factory 
We heenty alive to the importance of this 
demand, 

ctation. 


— china its 
m to supremacy. ery passing 


we respond to tt with due appre- 


PAROUTAUD & WATSON 
37 and 39 Murray Street, New York 
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“EXCELSIOR” KILNS 


For Pottery, Glass and China Decoration 


Improved Construction and Burner 


KEROSENE 
or GAS 


Easy to Operate or Repair 


No breakage due to contraction or expansion 


HINZ MANUFACTURING COMPANY 
671-673 E. ATWATER STREET 


DETROIT, MICH. 


When writing to advertisers please mention this magazine 
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‘EXCELSIOR” KILNS 


For Pottery, Glass and China Decoration 


Thin Tiling Insures Quick Firing 


* x 


Durable 


Blocking with Soot | 

Flue Construction Insures Uniform Heat ‘ 
Throughout Muffle | : 

HINZ MANUFACTURING COMPANY 
671-673 E. ATWATER STREET es 
ETROIT, MICH. 
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KRERAMIC STUDIO 


‘‘Favorite’’ 


‘‘Kavorite’’ 


White China tor Decorating 


The best results in decorating china are obtained on the ‘‘Favorite’’ ware. Having’a 
soft and smooth surface, it combines the properties of hard French China, where a firing 
of high degree is needed, and the soft glaze ware for enamel and paste decorations. 


Give this ware a thorough test and you will be satisfied and pleased with the result. 
The artists who have used this china give it the preference over any other china they 
have used. ‘The shapes are new and unique, graceful and appropriate. 


‘“‘Favorite’’ 


Ask your dealer for “Favorite” china 


He can obtain it for you upon request 


For conventional decorations it cannot be excelled. 


‘“‘Favorite’”’ 


T0-DA 


ORDER] QPECIAL $10 00 ()FFER OF ARTISTS’ 
Y 


For $10.00 we will ship to any point in the United States, freight prepaid, $I 2. 00 
a case of fine Imported White German China for painting. Case contains 26 


pieces assorted according to illustrations shown here. 
special offer as we import our own china in large quantities. 


(HINA WORTH 


We are able to make this 


Taleum 


$1.00 Nut Bowl Shaker One-half doz. 35¢ Cup and Sauce; = 
6” B L5e eacl 6-inch Stein, 75e 
OM Dinner, each We give FREE one box of Hasburg’s Roman Gold with every $10 order 


$1.50 Lemonade Pitcher, 64 pint 


Draft or Money 
Order must be 
sent with order. 


None sent C. 0.D. The Largest Stock of White China in the Busiest City of the Great Southwest 


‘ 


Sugar and Cream, $1.25 set 


jz — Justithink of buying $12.00 
Hatpin Holder worth of china, and box 


Salts, 15e each 


AY 


4, 


90c Hair Receiver Pepper to match of Hasbureg’s Gold free, for $10.00 96¢ Maricuring Tray, 11 x 74 
Puff Box to match ORDER NOW (Freight Prepaid) 


k. H. CORNELIUS & CO. Wits for ou 


Catalogue of Artists’ 


Wichita, Kansas China and Materials 
IT’S FREE 


When writing to advertisers please mention this magazine 
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China ‘Decorators 
Attention 


We wish to notify the decorators throughout the 
country whether customers or not—that we have added 
to our immense line of white china, colors and art material 
the following lines: 


Now Ready—Special Catalogue of 


Art Stencils 


All designs clearly illustrated with full directions 
as to how they are used. 


The Most Interesting Art of the Day 


Easily acquired, inexpensive, good and _ lasting 


results. 
Send for a Catalogue 
Mexican and Japanese Linen 


Drawn Work 


A large line consisting of Handkerchiefs, Collar and 
Cuff Sets, Doilies in all sizes from 4 inch to 24 inch, 
Lunch Cloths from 24 inch to 72 inch, Table Covers, 


Scarfs, Center Pieces, etc. The prices will startle you. 


Agents wanted in every city—Send us your 
name at once 


Imported Art Jewelry 


Especially imported for our own trade, Hat Pins, 
Belt Pins, Buckles, Odd Pins, Veil Pins, Broaches, Scarf 
Pins, Neck Pieces, Back Combs, Two Piece Comb Sets, 
Barretts, etc. Samples sent on request subject to return 
if not entirely satisfactory. No two pieces alike. Prices 
reasonable. 


Gold and Silver Picture 


Frames 


Plain or chaste finish or set with brilliants. From 
the smallest to the large cabinet size. Oval, square and 
odd shapes. Prices low. 


Also a large line of 


Leather Handbags 


Seal, Walrus, Pig Skin, etc. Gold, Gunmetal and 
German Silver finishing. Nothing cheap such as Depart- 
ment stores carry but each one a piece of art. Prices 


$8.00 to $25.00 


Special Discounts Allowed 


to all china decorators. Samples sent subject to return 
if not satisfactory or as represented. 


Agents for Revelation Kilns. 


W. A. Maurer, Council Bluffs, Ja. 


Art Materials, Colors, White China, 
Special Features. 


“ELARCO” 
ROMAN GOLD 


In Patented Porcelain Jars 


(All infringements and dealers handling the same 
will be prosecuted to the fullest extent of the law.) 


Your special attention is called to the improved manner of 
packing ““ELARCO’’ ROMAN GOLD. The screw-top porce- 
lain jar affords the great convenience to keramic artists of 
having at all times a fresh, moist, always-ready-for-use prepa- 
ration of unsurpassed quality, purity and durability. This jar is 
patented and no other gold is put up in this manner. It 


Keeps the Gold Moist and Fresh 


Keeps the Gold Clean and Free 
from Dust 


Keeps the Gold in Good Con- 
dition Indefinitely 


Prevents Waste of Gold, there- 
fore Economical 


MANUFACTURED BY 
L. REUSCHE & CO., 6 Park Place, NewY ork 
JOBBING AGENTS 


FAVOR, RUHL & CO., 


NEW YORK BOSTON CHICAGO 
» 


THIS REMARKABLE GOLD OFFER IS MADE TO INTRODUCE 
TO You our 


MONSTER NEW WHITE CHINA CATALOGUE, 
CONTAINING 2,060 OF FRENCH AND GERMAN CHINA 
\ ERKER BROS. OPTICAL CO., 
Istablished 1879 604 OLIVE STREET, ST. LOUIS 


JAMES F. HALL, “axuracturte or 
HALL S SUPERIOR ROMAN GOLD AND BRONZES 


All Material for China Decoration 
China Medallions, Buitons, Bars and Crescents. Send for Catalogue 
IMPORTER of and Free Sample of Gold 116 North 15th St., 
Ceramic Transfers PHILADELPIIA, PA, 


Send us your name and we will 


send you 
FREE 


a lovely shade of Ruby 


A Grand Assortment of German Colors, Prepaid to 
any part of the world tor 81.50. Think of it, only 
be acolor, LIQUID BRIGHT GOLD, 2oe. 

Order at once. Reliable Agents Wanted Everywhere. 


AXTEZ CHEMICAL COMPANY, Passaic, N. J. 


Buy the best white China and paints 


Our most complete line of the best and latest shapes of white China is selected from 
the world’s potteries. Also Belleek China. Send for illustrated price list 84K. Our 
self-centering banding wheels are used and recotumended by many teachers. Fire your 
own China in Revelation Kilns. $34 and up, There is some very good bargain white 
China in list No.97K. Materials for painting China, and all artists’ supplies. 


Pyrography supplies. 


A. H. Abbott & Company, 78 Wabash Ave., Chicago 


Selling agents for Revelation Kilns outside of Cook County, Ill. 


When writing to advertisers please mention this magazine. 
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Miss Emilie C. Adams 


»« Meamatures ... 
Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy N. Y., School of Arts and Crafts. 


Mrs. K. E. Cherry 
Classes in China Painting and Water Colors 


Studies;forJRent realistic and conventional. 
Send for Catalogue. 


213 Fidelity Building. St. Louis, Mo. 


Miss Jessie Louise Clapp 


Lessons in China and Water Color Painting 
ORDERS SOLICITED. 
Syracuse, N. Y. 


Studio: 125 West Kennedy St., 


Mrs. S. V. Culp 
Mrs. R. V. Bateman 


Classes in Water Color and China Painting 
AGENT REVELATION KILN. 
“Specially prepared colors for china painting.” 


Studio, 2601 Virginia Street. - - - Berkeley, Cal. 


Miss Mabel C. Dibble 


Studio 806 Marshall Field Building 
87 Wabash Ave., Chicago 


_ Classes and_Private Instruction in Conventional Design for 
Porcelain. Special attention to Order Work. Satsuma Ware 
for decorating, and fine Japanese brushes for sale. Conventional 
Designs in Water Color for rent or sale. Catalogue. 


Miss Gertrude Estabrooks’ 
Handbooks on methods and colors for painting in 
Colors. Flowers—Figures—Landscapes. Price $1.00 


Hand painted sample of Italian method of underlying washes 
for painting fiesh. Price 50 cents. 


Lessons and Studies to rent. 
1103 Auditorium Tower, Chicago, III. 


Water 


Mr. Marshal T.Fry’s Summer Class 


SOUTHAMPTON, LONG ISLAND, N. Y. 


Six weeks, July Ist to August 12th. Drawing, Composition, 
Painting and Handicraft, Landscape, Still Life, Qutdoor sketch- 
ing, ete., in Charcoal, Oil and Water Color, The Course in Design 
will include the application to Ceramics, Textiles, Picture Book 
Illustration, Lettering, Book Plates, etc. For further information 
address Marshal T. Fry, 327 Central Park West, New York. 


Charles A. Herbert. 
DESIGNS FOR LEATHER CRAFT 
Colors, tools and fillers for leather 


Leather filler gives a beautiful duil finish. Send for 
Booklet. 


WATER COLOR STUDIES 
Studio, 1100 Auditorium Tower, Chicago, Ill. 


Mrs. R. E. Hoag 
Decorator of China 
Importer and Dealer in White China and Keramie Artists’ 
Materials 
CHINA SHOP: 109 E, 3rd South, Knutsford Hotel Bldg., Salt 
Lake City, Utah 


ah. 
STUDIO and SALESROOM: Utah National Bank Building, 
Ogden, Utah. 


Instruction in China and Water Color Painting, 
Fabric Printing, and Leather Work 


Conventional and Naturalistic Design for sale or rent. China 
Colors for sale. Special rates to teachers. Firing carefully done. 


Studio, 297 Fijth Ave., New York City. 


Mrs. Anna B. Leonard 
74 Irving Place, - - - - New York 
One block east of 4th Ave., between 18th and 19th streets. 
Porcelain Decoration and Design for all Handicrafts. 
Gold in Powder Form unexcelled for the decoration of Tableware 


Summer Classes, Edgartown, Mass., on the Island of Martha’s 
Vineyard. 


When writing to advertisers please mention this 
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Teachers’ Directory. 


California 
BERKELEY 


Mrs. G. E. Dorn 1209 Sutter St. 
LOS ANGELES 
Mrs. M. Ek. Perley, Room 2, 123 East 
Fourth Street 


Colorado. 


DENVER 
Miss Ida C. Failing, 1041 Acoma St 
Miss Bertha M. Hendricks, Brinton 
Studios, 25 Kast 18th Ave. 


District of Columbia. 


WASHINGTON 
Mr. Paul Putzki 1110 F. St., N. W., 
Room 50, 
Art Studio, 608 13th St., 


Georgia 
ATLANTA 
Mr. Win. Lycett, Studio 70 White- 
hall street 
Mrs. Carrie Watson Lycett, Studio 70 
Whitehall street 


CHICAGO 
D. M. Campana, Art School, Room 
112 Auditorium Bldg. 
Miss Jeanne M, Stewart, 704 Marshall 
Field Building. 
Prof, Franz J. Schwarz, 126 So. 64th 
Avenue, Oak Park. 
Blanche Van Court Schneider, 102 
Auditorium Building. 
Ione Wheeler, 1027 Fine Arts Bldg., 
203 Michigan Ave. 
Gertrude Estabrooks, 1103 Audito- 
ium Tower. 
Miss Mabel C. Dibble, Studio 806 
Marshall Field Building. 
Mrs. May MecCrystle, 4622 Vincennes 
Avenue. 
OAK PARK 
Prof. Franz J. Schwarz, 126 So. 64th 
Ave. 


lowa 


DAVENPORT 
Miss Edith Alma Ross 312 EF, 14th St. 
DES MOINES 


Alice Seymour 1607 Ninth Street. 


Maryland 


BALTIMORE 
Mrs. L. M. Swartwout, Ethel E, Swart- 
wout, 103 West Saratoga St. 


Massachusetts. 


BOSTON 
Mrs. H. E. Hersam, 165 Tremont St. 


Missouri. 


ST. LOUIS 
Mrs. K, Kk, Cherry, 213 Fidelity Bldg. 
KANSAS CITY 
Mrs. Gertrude T. Todd, 306 Studio 
Building, corner 9th and Locust 
Streets. 


Minnesota. 


ST. PAUL 
Mrs. Henrietta Barclay Paist, 2298 
Ave., St. Anthony 
ark. 


New York. 


BUFFALO 
Mrs. C. C. Filkins, 609 Main Street. 


DUNKIRK 
Miss Carrie E. Williams, 19 E. 6th St. 


LANSINGBURGH 
Miss Emilie C. Adams, 745 3d Ave. 


NEW YORK 
Mrs. John C, Ellis, 12 West 46th St. 
Marshal T. Fry, 327 Central Park 


est. 
Anna B. Leonard, 74 ge Place. 
Mrs. Ada Murray Travis, Florentine 
Court, 166 West 129th St. Cor. 7th 


Ave. 

Miss Emily F. Peacock, 322 E. 27th 
Street. 

Frances X. Marquard, 129 W, 125th 
St., Eighmie Office Bldg., Room D. 

Miss M. M. Mason, 48 E. 26th St. 

26th St. 

Mrs. M. A. Neal, Broadway,” 
1425 Broadway. 

Osgood Art School, Miss A. H. Osgood 

rincipal, 46 W. 21st Street. 

Mrs. S. Evannah Price, at 23 West 

24th Street. 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design—Art Appreciation 
Classes ¢ Water Color Painting 
Decoration of Porcelaine 


Designs with Color Schemes furnished. 
48 East 26th St... New York. 


Summer Sketching Class 


Rhoda Holmes Nicholls will teach at East Gloucester, 
Mass., from June 15th to July 15th. For further parti- 
culars apply to her at The Colonial Studios, 39 West 


67th street, New York City. 


Henrietta Barclay Paist 
Design and the Decoration of Porcelain 


A practical course in design by correspondence. Write for par- 
ticulars. Designs for sale and rent. Send 15 cts. in stamps to 
cover registered mailing when ordering designs to be sent on 
approval. 


2298 Commonwealth Ave., St. Anthony Park, Minn. 


Miss Emily F. Peacock 


Maker of Unique Jewelry 


232 Kast 27th Street, New York City 


Paul Putzki 
Classes in China and Water Colors. 
1110 F St. N. W., Washington, D.C. 
815 No. Howard St. Baltimore, Md. 


The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price List mailed on application. 


STUDIOS 


Miss Arrie E. Rogers 
Miss Nancy Beyer 
Design and its application to China 
Studio: Garrison Bldg., Cor. Wood St. and 3rd. Av. 

PITTSBURG, PA. 

Telephone 1723 J. Schenley. 

Miss Edith Alma Ross 

New Designs for the China Decorator 


An entirely new line of original studies in water colors for sale 


Naturalistic and conventional designs. Designs sent 


Address 


and rent. 
on approval. 


312 If. Fourteenth St., - Davenport, Iowa 


Sara Wood Safford 


Design and the Decoration of Porcelain 
Studio, 350 West 23rd Street, - - - New York City 


Telephone 2945 Chelsea 


Joseph Schulze 


Instructions in China and Glass Decoration 
Studio, 530 North 15th Street, Philadelphia 


Burning and Gilding done for Amateurs. 

All kinds of Material for Decorating for sale. 

Single Lesson $1.00 12 Lessons $8.00 

Received First Prizes at Pottery and Porcelain Iixhibition at 
Philadelphia, Pa., November 10, 1888; New York Society of 
Keramice Arts at New York, December 3, 1892. Diploma of 
Honorable Mention, Columbia Exhibition, Chicago, 1893. 


Prof. Franz J. Schwarz 


126 8. 64th Ave., Oak Park, Il. | 
figure and miniature painting on porcelain and:ivory. Also 
modern original conventional work. Telephone Oak Park 7073. 

Modern Conventional Designs always on hand or made to 
order to fit any shape of china, 

Studio can be reached in 35 minutes from the city by taking 
the Chicago and Oak Park Mlevated R’y at any loop station and 
getting off at 64th Ave. Walk half block south. 


Studio for instruction in 


magazine. 
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Blanche Wan Court Schneider Teachers’ Directory. 


New York—Continued 
Mrs. Safford, 350 West 


23d Str 
Mrs. — Vance-Phillips, 647 Madison 


Studio, 102 Auditorium Building, Chicago, Ill. 


Avenue. 
Miss ‘Wounte M. Scammell, 150 Fifth | 


Water Color Studies for Sale or Rent. 
Send for 1908 Catalogue. 
Lessons in China, Water Colors and Leather Craft. 


Avenue, Room 4 
Berta K, Schubert, 32 West 24th St. 
Warren, 36 West 25th 
reet. 


SYRACUSE 
| Miss Jessie Louise Clapp, 125 West 
Kennedy Street. 


Stains, Tools and Designs for Leather Work, and China Nebraska 


Colors for Sale. OMAHA 
Mrs. A. Neble, Residence Studio 2752 


South 10th St., Phone Douglas 4342. 
Ohio. 


Berta K. Schubert 


China Firing xclusively 
Mrs. Lurah C, Davis, 1143 Oak St. 


Expert and Individual attention given. Firing Daily. Miss Mint M. Hood, 1092 E. Rich St. 


Telephone 1646 Gramercy. 


, New York City | 


Pennsylvania. 


PHIA 
B. Cobden, 13 S. 16th St. 
pie Schulze 530 North 15th St. 


Utah 


SALT LAKE CITY, 
Mrs, R. Hoag, 109 


32 West 24th Street 


Mrs. Alice Seymour 
Designs for China, Tooled Leather and Stencils 


LIST ON REQUEST 3rd South. 


Outfit for China Decorators $4.50. OGDEN. 
Stains for Leather in powder form, with directions for use Mrs. RK. k, Hoag, Utah Nat’! B’k Bldg. 
fifteen cents each. 
Studio, 1607 Ninth St., Des Moines, Iowa. Wisconsin 
MILWAUKEE, 
Miss Jeanne M. Stewart Annie E. Pierce, 35 Belvidere Flats, 
Sth St. and Grand Ave, 


Ceramics, Water Colors and Handwrought Jewelry | 


to teach china 


704 Marshall Field Building, Chicago, 
299 Ses teach design as applied to keramics. 
Fifth Ave., Seattle, Wash. MRS. WIL 
) White hall Street 


Original for Rent. | 
| Atlanta, Ga. 
Stewart’s China Colors for Sale. Catalogue. 


Studios: 


Mrs. L. M. Swartwout 
Ethel E. Swartwout 


103 West Saratoga Street, Baltimore, Md. 


W anted—To Purchase 


An established retail white 
china business located in 
a city, and having a good 
city trade, also an out-ol- 
town trade. Address 
MRS. SIVAD 

Care of Keramic Studio 
Pub. Co., Syracuse, N. Y. 


Decoration of Porcelain, Realistic and Conventional. Lustre 
a specialty. Original designs in Water Color, Leather Craft, and 
Wood Block Printing on Textiles. 


XV 


Mrs. Gertrude T. Todd 


306 Studio Bldg., corner oth and Locust Sts. 
Kansas City, Mo. 


Porcelain Decoration, Water Colors and Design 


Mrs. Ada Murray Travis 1183 Morningside 


Studio Florentine Court 166 West 129th St., Cor. 7th Ave. 
New York City 
Out of town teachers may see in my studio in original designs 
and color schemes, over one hundred pieces of china in the natur- 
alistic method, Vases, Punch Bowls, Tankards, Pitchers, Trays, 
Comports, Placques, ete. 


Instruction to teachers at reasonable rates. 


Miss Dorothea Warren 
Porcelain Decoration - Design - Leather Craf t 
36 West 25th Street, New York City. 


Summer Class in Kansas City, July 5th to August 30th. 
All information, address New York Studio. 


Miss Carrie E. Williams 
Classes in China Decoration and Water Colors 


‘* Keramic Kolors,”’ Gold only 60c per box. 
Price List sent on application. 


Studio 19 E-. 6th St. Dunkirk, N.Y. 
Lustre Colors (Green & Co.) 


1026 Fine Arts Blidg., 203 Michigan Ave., CHICAGO 


4 bottle 4 bottle 
Peacock...... $1.50 .75 Silver.. . $1.00 $.50 
00608 .50 Robins Egg Blue .40 .20 
Dull Green..... .50 .25 lLavender....... 75 .38 
Light Green.... .20 .10 Shell Pink...... .50 25 
Yellow......... .20 .10 Lettuce .30 15 
.30 .15 Purple.. ...- 1.00 50 
Nasturtium. .30 15 Baby Blue...... .30 15 
Blue Gray...... .30 .15 BlueGreen Mat.  .25 


Write for teacher’s discount on Green & Co.’s Lustre Color, 
»repared from formulas of the late Anna Armstrong Green and 
pe W heeler. 

Classes in 
Porcelain, 


Free 


Lustre Painting and Conventional Decoration of 
conducted by Ione Wheeler. 


Original Conventional Design, by lone 


Wheeler, for the Wheeler Vase, given with every 
order amounting to $1.00. 


SECOND YEAR SUMMER ART CLASS NOANK, CONN 


Conducted by Alon Bement, instructor in Painting and Illustration at Teachers Col- 
lege, Columbia University, New York, and Sallie B. Tannahill, instructor in Principles 
of De ‘sign at Teachers Colle eA, 

Course of lessons will include: 

(1) Study of Principles of Design, Stencilling, Wood-block Printing. 

(2) Sketching from nature in charcoal and oil. Illustration. 

For further particulars, address Alon Bement, Van Dyke Studios, 939 Eighth Ave., 
N Sallie B. Tannahill, Teachers College, Columbia University, New 

or 


Summer School of Pottery 


THIRD YEAR 


Glaze Making, Underglaze Decoration, Incising, Throwing, 
Plaster Mold Making. 


Send for Catalogue. 


Term opens June 28. 
MADISON, WISCONSIN 


Ceramic Summer School 
Chautauqua, New York 

Mrs. Vance-Phillips, Class and Private 


Vance-Phillips Ceramic Colors 4 

Flesh Palette in Powder Form na 
@) Complete Painting Palette 5 
A Studio Card will secure specfal quotations 5S 


The Class Room, No. 1 g 


Studic 647 Madison Avenue New York City 5 The Art of Teaching © 
‘ Palette and Its Use’ & 

A. B. Cobden’s Ceramic ‘Art School @ 4 Color 
COBDEV'S SPECIAL CERAMIC COLORS 5 Ground Laying & 
COBDEN’S PURE ROMAN GOLD. 3 Lustres 
Medians, Brushes and all materials for China Decorating. 
Price List containing “Hints on China Painting’ free on request ve) This book, fully illustrated with conventional and = 

naturalistic designs, and containing ten color inserts, is 


Agent for Revelation Kilns 
13 South Sixteenth Street - - PHILADELPHIA, PA. &—. 
Special Agent for Keramic Studio Publications 


SHERRATT’S ROMAN GOLD 


This gold is superior to all others in Quantity, Quality and Brilliancy. Fired properly 
and poiished with burnishing sand, its brillianey is unsurpassed. It can be burnished = 

Per box $1; small box OO cts. Dealers’ and Teachers’ Rates on 
application, 


Classes Mondays, Wednesdays, Fridays, 9 to 12 a. m, and 1 to 4p. m. 
White China for Decoration; Colors, Brushes and Oils 


Agent for Revelation China Ailns 
608 13th Street Northwest - ~ - Washington, D. C. 


paid. 
=| lain,’ 
paid. 


now in press. 
about the middle of May. 
Class Room No. 2, 
is already having a large sale - 
Nos. 3 and 4 of this series are in preparation. | 


See editorial. 


Keramic Studio Pub. Co., Syracuse, N. Y. 


We expect to have it ready for mailing 
The price will be $3.00 post- Ie 
‘Flower Painting on Porce- | 
price $3.00 post- | 


Y 


When writing to advertisers please mention this magazine. 
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Climax Roman Gold | 


(Registered U.S. Patent Office) 


Smoothest 


MRS. H. E. HERSAM 


165 Tremont Street, - - ~ Boston, Mass. 
c ARRIES A FULL LINE OF 


White China for Decorating, and Artists’ Materials 
Hall’s, Hasburg’s and Sherratt’s Gold 
China left before 9.30 will be fired and ready to deliver at 3.30 p. m. 


Los Angeles, Cal. Seattle, Wash. 
317 So. Hill St. 505 Union St. 


Railsback- Claremore Co. 
IMPORTERS OF WHITE CHINA 
KERAMIC SUPPLIES 


We wish to announce that our branch house is now established | 
in permanent quarters at 505 Union Street, Seattle, Wash. | 
We cordially invite all artists and their frienas to make our — 
store their headquarters this summer while attending the A. Y. P. | 


Exposition. 
“Everything for the china decorator’”’ 


FINE FRENCH WHITE CHINA 


POR AMATEUR DECORATING 


Best White China Made in Limoges 


PAROUTAUD FRERES, Manufacturers 


| 
| 


Catalogue and price list on application 


Ceramic Importing Co. 
37-38 Murray St.,. NEW YORK 
STOCK AND IMPORT SOLE AGENTS 


Finest 


DESIGNING~ 
Syrgcuses N 


For the Reference Library 


Nothing can take the place of a bound 
volume of 


SCHOOL ARTS BOOK 
for 1908-1909 
Contains more than a thousand pages 
of original material on the subject of 
Drawing and Handwork at home and 
abroad. 


THE 


Ready in June. Order NOW. 


The Davis Press, Publishers 


Worcester, Mass. 


Purest 


~HICAGO, ILL. 


Actual Size 


$5.00 per dozen Boxes 
onda 45 cents per Box 


one dozen 


Chemically Pure Brown Gold 
It never varies 


Climax Gold is filling a long felt want among all Ceramic Artists. 
You pay for gold when you buy Climax—not for an expensive, use- 
less package. It’s all in the making, not in the packing. 


Our Sales have increased over 200 per 
cent in the last year 


Why? Because 


Climax Gold will cover more surface than the same quantity of any 
other gold. Will not streak if thoroughly mixed and applied with a 
good clean brush. It is always clean and moist and will retain its 


perfect working qualities indefinitely. Does not require burnishing _ 


sand for finishing—a soft glass brush will do the work. 


We guarantee every box to contain full quantity. You save from 


two to five dollars on every dozen boxes. 


It is the Largest Box of the Best 
and Richest Gold in the World | 


USE CLIMAX GOLD. YOUR WORK 
WILL SHOW IMPROVEMENT. ASK 
FOR ITT AT YOUR DEALER’S--- IF 
HE CANNOT SUPPLY YOU WE 
WILL. SAMPLE SENT ON _ RE- 
CEIPT OF SIX CENTS IN STAMPS 


CLIMAX CERAMIC CO. 
206 Clark Ave., Chicago, IIl. 


When writing to advertisers please mention this magazine. 
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AERAMIC STUDIO I 


KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
FOR THE 
DESIGNER..POTTER..DECORATOR..FIRER 

AND CRAFTSMAN 


Editor—Mrs. ADELAIDE ALsop-RoBINEAU. 


Publisherse—KERAMIC STUDIO PUBLISHING COMPANY 
SAMUEL EpovarRD RoBINEAUv, President and Treasurer; Grorce H. Ciark, Vice- 
President; ADELAIDE ALsop-ROBINEAU, Secretary. 


SYRACUSE, N. Y. 


Subscriptions. 
One year, to all foreign countries within the Postal}]Union ° . 4.00 


CLUB RATES 
Five subscriptions . ‘ Each $3.65 


Ten subscriptions . . Each, 3.50 
General Advertisements. 
Copy must be sent on or before the 10th of month preceding issue. 
Full page, 8 x 11 45.00 Eighth page, 23x4 9.00 
Half page, 8x54 25.00 2 inch, single column, 4 in. wide 7.00 
Quarter page, 4x54 . 15.00 14 inch, single column, 4 in. wide 5.50 
4 inches, single column, 4x4 _ 12.50 1 inch single column, 4 inches, wide 4.00 
3 inch, single column, 4 inches wide 10.50 4 inch, single column, 4 inches wide 2.50 


Discount 10 per cent. on yearly contracts only 


Teachers’ Special Rates. 
Directory, 85 cents per issue; $9 per year; payable in advance 
Card 1 x 3and Directory $2.50 per issue; $24 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. 
All communications and remittances should be sent to 
KERAMIC STUDIO PUBLISHING COMPANY, 
SYRACUSE, N. Y. 


Copyrighted, 1909, by the Keramic Studio Publishing Co., Svracuse, N. Y. 
Entered at the Post Office at Syracuse, N. Y., as Second Class Matter, August 2, 1899 


HIGH GRADE MINERAL TRANSFERS 


For Decorating China, Porcelain, Glass and nameled ware. Acknowledged by experts 
to be the finest grade of goods in this line. <A trial will convince you. 


THE PALM BROTHERS COMPANY, 


Importers and Manufacturers, 148 Chambers Street, New York. 
Factories: Nuremburg, Bavaria. 
EIllustrated Catalogue Mailed Free on Application, 


MARSCHING’S 
ROMAN GOLD 


MANUFACTURED BY 


B. F. DRAKENFELD & CO. 


(FORMERLY J, MARSCHING & CO.) 


43 


7% 


THE STANDARD ROMAN GOLD FOR 


IF YOU WANT THE BEST AND MOST 
DURABLE GOLD WORK, USE ONLY 
MARSCHING’S GOLD ‘ 


FOR SALE BY ALL DEALERS 


FAVOR, RUHL & CO., Sole Agents 


49 Barclay Street CHICAGO, ILLS. 
NEW YORK 54 Park Place 298-300 Wabash Ave. 


BOSTON—79 Sudbury Street 


F. W. Devoe & C. T. Raynolds Co. | 


DISTRIBUTING AGENTS FOR 


HASBURG’S GOLD 


Put up on slabs with hermetically sealed covers. §) 


THE ONLY GOLD on S 


TRADE MARKG FEGISTERED THE US PATENT Office. 


the market put up right. 


COST NO MORE than 5% 
others and is WORTH §) 
MORE because it is better, 
goes further,workssmoother, 
is purer, richer, and always 
uniform. 


ALL SHADES ALWAYS 
IN STOCK 


QUANTITY 
GUARANTEED 
RK 


F.W.DEVOE & C.T.RAYNOLDS Co. 
ARTISTS’ MATERIALS, 


NEW YORK CHICAGO sno KANSAS CITY. 


Materials for China Painting a Specialty 


Direct Importers and Dealers of ail Standard China Colors 


Devoe’s Oils and Mediums, Liquid Bright 
Gold, etc. French Camel Hair Pencils 
and Grounding and Painting Brushes 


- 1. “THE USE OF LUSTRE” by Fanny Rowell, to 
Special: all that answer this ad, 25 cts. Regular price 50 cts. 


~ 


176 Randolph St. 
CHICAGO 


1214 Grand Ave. 
KANSAS CITY 


Fulton St. 
NEW YORK 


Fe 
HAT PINS 


CRESCEN stick Pins 


are new to china decorators. We import them to fit 


ROCHESTER MOUNTS in great variety. 
In six sizes we make them as Brooches, Scarf Pins, Baby 
Pins, Cutf Buttons, etc. Sample 25 cents prepaid. 


Immense Catalog Free (postage 5 cents) 


GEO. W. DAVIS & CO., of Rochester, N. Y. 


2356 State Street (since 1888) 
Stencil Instruction Book Free (postage 5c) 


Seattle, Wash. 


505 Union St. 


Los Angeles, Cal. 
317 So. Hill St. 


Railsback- Claremore Co. 


IMPORTERS OF WHITE CHINA 
KERAMIC SUPPLIES 
‘Che China Decorator is always delighted, when she calls at our studios, 
to see the great variety of pieces shown from which to make her selection. 
, Which for 


We are just receiving importations of the new “Favorite China’ 
color, quality, and glaze, cannot be excelled. “livery piece perfect.””, When 
you visit the Exposition call and see us. We have 


“Everything for the china decorator’’ 


HIGGINS’ | 


| 
VEGETABLE GLUE, ETc. 
Are the Finest and Best InKs and Adhesives 


= Emaucipate yourself from the use of corrosive and ill-smelling inks and adhesives. 
and adopt the Higgins Inks and Adhesives. They will be a revelation to you, 
they are so sweet, clean, and well put up. t Dealers Generally. 


Chas. M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y. 


BHANCHES: CHICAGO, LONDON 


Oro 


When writing to advertisers please mention this magazine. 
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HERAMIC STUDIO 


For Porcelain 


Overglaze Colors 


in Powder 


New Illustrated Catalogues of 


_ 


| MATERIALS and DESIGNS M. M. MASON 


Decoration 


NEW Illustrated Cata- 
logue of designs sent 


on request. 


7 Only those materials that have been thoroughly tested, constantly in use, and found absolutely reliable 
as Classes by Miss Mason and Miss Elizabeth Mason : : 48 East 26th St., New York City 
D RN S Established 1887 


CERAMIC SUPPLY STORE 


Largest Store on Pacific Coast 


Devoted Exclusively to White China, BeleeK 
and China Decorator's Supplies 


1209 Sutter Street, San Francisco, Cel. 
AGENTS 


Revelation China KAilns 
AND 


Hasburg’s Phoenix Gold 


Agents jor Keramic Studio Publications: ““Keramic Studio,”’ 
‘Palette and Bench,’ ‘‘The Fruit Book,’ ‘‘The Rose 
Book,” “lower Painting on Porcelain,” ‘Studies jor the 
China Painter,’’ etc., etc. 


THE BEST 


White China 


for decorating 


FRENCH - - A. K. 
GERMAN AND AUSTRIAN 
CHINA IN GREAT VARIETY 
AND EXQUISITE SHAPES 


CHARLES L. DWENGER 
IMPORTER 


: 41 Barclay Street 
NEW YORK 


FRANK DOBHLER 


IMPORTER 


White China for Decorating 


AND ARTISTS’ MATERIALS 


AGENT FOR REVELATION KILNS 
Manufacturer Doehler’s Roman Gold, 18 grains when mixed. 
Crescent Brooch Pins now ready. Nos. 542, 543, 547 and 548. 

NEW CATALOGUE for 1908-1909 now ready. 5c postage. 


DOEHLER’S BLOCK, - - ROCHESTER, N. Y. 


One minute walk from N. Y. C. R. R. Station. 


A. SARTORIUS«CO. 


WANUFACTURERS and IMPORTERS 0f 


HIGHEST GRADE 
COLORS AND MATERIALS 


» 


China Colors by the pound or ounce. 
Vials and Corks for dealers and teachers 
bottling colors, 
Best quality gold only. 
Vitro Water Paste for gold. 
Finest French Camel hair Pencils, 
Pure Oils and Mediums. 
All other Materials for China and Glass painting. 
Colors and Materials 
for Oil and Water Color Painting 


Write for Illustrated Catalogue containing instructions 
how to mix and apply China Colors. 


45 Murray Street. NEW YORK. 


for China and Glass Painting. : 

China Colors in vials and tubes. 


When writing to advertisers please mention this magazine. 
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ESTABLISHED 1879 


WYNNE 


THE LARGEST IMPORTER OF WHITE CHINA 
AND MATERIALS IN THIS COUNTRY 


Our stock consists of the latest and most up- 
to-date creations in china. 


We are the originators of novelties, being 
the sole instigator of the Ball Hat and Baby Pins. 


We stock a complete line of the New Sedge 
Underglaze Ware at present so greatly in demand: 


We make a special leader of our ‘‘Encrusted 
China,’’ and can furnish any border design or 
monogram necessary, besides keeping a large 
stock on hand. 


Japanese Taborets for displaying vases, etc., 
in sizes 1” to 5}”,prices 10c to 


Agents REVELATION KILNS - HASBURG’S GOLD 
All the Keramic Publications 


Manufacturer Wynne’s Roman Gold 


39 W. St, New York City 


IL. RIEUSCale CO. 


COLORS TERIALS 
Tndustries 


We are importers and manufacturers, and carry 


a large stock of all the world-renowned brands of 


CERAMIC COLORS 


We desire‘‘bulk’’ business, and 
do not sell colors in vials. Orders 


from bottlers of colors solicited 


Visit our showrooms when in 
New York—a veritable bureau 
of information. Send for ency- 


clopadic catalogue. 


gar Meow 


New, 


—KESTABLISHED 1877— 


The Osgood Art School 


OPEN THROUGHOUT THE YEAR - 


The number of Lessons optional with the pupil, who may enter 
at any time. Special rates beginning June 1, ending Oct. 1 


A large number of students who have received their Art Education 
in the School are occupying lucrative positions as teachers in 
studios and schools throughout the country. 


Further particulars, including tuition rates and terms for board, upon applica:ion 


-_ Osgood’s Standard Pink, superior to all others, vial 40c. 


Osgood Standard Jacque Rose, absolutely perfect, vial 75c. 


We carry a complete line of 
ROYAL WORCESTER POWDER COLORS, also 
GERMAN AND LACROIX COLORS IN POWDER 
for Painting and Dusting. They fire with a high glaze, and are 
Uniform in Color, Quantity and Quality. 


| 19th EDITION of the Osgood Art School Hand-Book on China Painting 


Best selling Manual ever published, entitled “HOW ‘to 
APPLY MATT, BRONZE, LACROIX, DRESDEN COLORS AND GOLD TH 
CHINA.” In flexible cloth covers, 200 pages. Illustrated. Sent anywhere 
bv mail for 75 cents, post free. (Stamps not accepted.) 


) 
| | Free 43-page Catalogue on application, 
. 
} Miss A. H. Osgood, Principal, Osgood Art School 
46 West 21st Street, New York 


You Should Know 


That the LARGEST LINE of WHITE 
CHINA for DECORATING 


Can always be found here. Our facilities are so unmistakably 
superior and are so thoroughly appreciated by our thousands of 
satisfied customers that we may claim the distinction of being 
AMERICA’S FOREMOST WHITE CHINA HOUSE, 

If you haven’t our catalogue a postal request will bring it 
absolutely free. 


Selling agents for REVELATION CHINA 
KILNS. HASBURG’S PHOENIX GOLD 


$7.20 dozen boxes, 65c each less than dozen 


boxes. 
L. B. KING & CO. 


103 Woodward Ave. Dept. ‘K’ Detroit, Mich. 


THE ONLY PERFECT CERAMIC GOLD in the WORLD 


$5.00 per dozen boxes. Less than | doz. 45c 


CLIMAX ROMAN GOLD! 


(Registered U. S. Patent Office) 


IT NEVER VARIES 


Use Climax Gold and your work 
will show improvement. Sample 
sent on receipt of six cents in 
stamps. 


CLIMAX CERAMIC CO. 


206 Clark Ave., Chicago, Ill. 


per 
box 


165 Tremont Street, - 


MRS. H. E. HERSAM 


CARRIES A FULL LINE OF 


White China for Decorating, and Artists’ Materials 
Hall’s, Hasburg’s and Sherratt’s Gold 
China left before 9.30 will be fired and ready to deliver at 3.30 p. m, 


When writing to advertisers please mention this magazine. 


Boston, Mass. 
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IV | HERAMIC STUDIO 


“THE FRY ART CO. 


MANUFACTURERS OF... 


Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


ROMAN GOLD FOR CHINA. 


DEALERS IN ALL MATERIAL USED IN 


CHINA DECORATION 


AND 


Oiland Water Color Painting 


AGENTS FOR 
HASBURG’S AND MARSCHING’S GOLD. 
THE REVELATION CHINA KILN. 
THE KERAMIC STUDIO. 


Send for Catalogue, mentioning ‘‘ Keramic Studio.’’ 


41-43 W. 25th St., New York. 


MRS. FILKINS 


Does NOT advertise 


THE LARGEST ‘‘BOX’’ 


(of GOLD), but guarantees the LARGEST QUANTITY OF 
METAL per box, offered by any other manufacturer. 

The contents of each and every box is weighed separately, 
therefore always contains 15 grains. GOLD, Alloy, Flux, and 
Oils. Alloyed in same proportion as Government coin, it will 
outwear any other preparation. 

Containing no Mercury or Lampblack, it is at once more 
durable, and more economical in use, than any other. Not 
being a Mercury precipitant it retains its brilliancy over Raised 
Paste, and is the only GOLD that fires successfully on Belleek 
ware. 

DON’T BUY a preparation that is black-brown in color 
before fire. After fire, there will only be a streak of the metal 
here and there, as all the adulterent has volatilized in the Kiln. 

For “5 cents,” you can buy a box of lampblack, and “stuff” 
1,000 boxes, if you want to make it apparently “go far,”’ so 
don’t pay for lampblack at the price of GOLD, in the many 
cheap (?) preparations with which the market is flooded. 
Buy the Metal, at a reasonable price, from me, and do your 
own stuffing, (if you think it “‘works easier’’). 

YELLOW BROWN, is the only color to accept, when buy- 
ing a box of Gold. If your Dealer offers you a black brown 
preparation, know you are only getting a small proportion of 
Metal, and refuse it. 


Send 25c. for a SAMPLE BOX of the real thing, and be 


convinced. 

FILKINS’ BURNISH GOLD 
BEST, PUREST, therefore CHEAPEST 
THE LEADING CHINA HOUSE 
609 Main St., Buffalo, N. Y. 


Highest prize awarded 
by the Internationa] 
Jury for Ceramic 
Golds, World’s Fair, 
St. Louis, 1904 


ih 


| 


ly 


~ 


Im 


> 


= 


Hasburg’s Phoenix Gold is put up in such a way that it keeps in 
perfect condition until used.~ You see how the package looks; the 
only gold that is put up in this perfect way; a patented device. 


It is pure gold, ready for use; results are certain with this Gold 
when used according to directions. Phoenix Gold is used by ceramists 
more generally than any other; its quality is the reason. 


Made in the following shades: 


Roman Gold *Green Gold *Antique Green Bronze 
Unfluxed Gold *W hite Gold *Red Gold Bronze 


*Dealers do not as a rule carry these in stock; they should be ordered 
through your dealer. Send for teachers special discount. 


John W. Hasburg Company Inc. 
Expert Ceramists 


244 Lincoln Avenue, Chicago 


Devoe & Raynolds Co., Wholesale Distributors 
New York Chicago Kansas City 


The most artistic shapes that the season 
has offered are shown in our extensive 
displays of 


White China 


tor Decorating 


Artists who seek forms that combine 
graceful outline with distinctiveness and 
durability will find a diversity in our great 
stocks that cannot fail to offer many 
delightful suggestions. 


Our Catalogue No. K-17 will be 
helpful in making selections. 


Burley & Company 


118-120 Wabash Avenue 
CHICAGO 


When writing to advertisers please mention this magazine 


-f 
al 
> 
— 
¥ 
‘ 
: 
re 
FRyY’S) 
OR CHINE 
le 
. 
: New yore, 
* é 
PR 
= 4 = = } 
é 
3 
4 
\ 
‘ 
\ 
r ‘ y 
< 
q 
str 


